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Art Strike
as Art

It’s amusing to think that “art strikers” could
so value their work that they imagine its cessa-
tion would change the economic topography
of our country. If they actually saw Art Strike
as a practical solution to the problem of the
artist’s contribution to the perpetuation of an
oppressive system, they would be guilty of the
egotism and elitism they deplore. They would
be elevated to the status of tragic heroes, like
the lost Olympians, who sacrificed personal
glory to the dream of a greater good.

The participants have no delusions about
their (non-)action and yet, in the imagination
the ramifications of Art Strike are exhilarat-
ing. If cultural workers suddenly shut up and
could no longer view themselves as superior
beings, humanity would truly have the chance
to create itself new. What would this new
humanity rising like Phoenix from the ashes of
its own culture be like?

Art Strike is a brilliant gesture.
Art Strike is symbolic, merely provoca-

tive. It is meant to provoke conversation among
artists like all the other insulated works it rails
against. It is a piece of performance art that
will break down the boundaries between art
and non-art to focus on life.

Since Art Strike is art, during Art Strike,
Art Strike itself won’t be possible. Conceptual
art in the wake of Art Strike would be redun-
dant and superficial. No single work of art
could approach the brilliant simplicity/com-
plexity of Art Strike. I imagine artists spilling
out of the ship of culture like so many bewil-
dered rats, only to drown.

Since art will be irrelevant after the strike,
the strike will have accomplished its mission,
even though by definition this is impossible.

Art Strike is the sound of one hand clap-
ping.

Therefore it is the most important work of
art of this century—make that this millen-
nium. [Karen Eliot

“The architects of the Art Strike want everyone to emulate their own
lack of success. They’re promoting lazy café intellectualism

as a political ideal.”
—Julian Schnabel, 1989
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The Artist as a Victim
of Tourette Syndrome

Artists. Can they help it? Are they possessed with the uncontrollable urge to create, or is this
simply a pose designed to mystify the activity? Is the making of art a kind of obsession, the
suppression of which might lead to profound dissatisfaction with daily life and seamless
unhappiness? Do artists “require” expression in the same way you or I require food or water,
as a matter of survival, as many of them would have us believe? Or are artists driven by
manipulated cultural forces of which they may be only dimly aware? If so, who pulls
the strings?

Presented with the possibility of giving up “art”, many artists will stare forward,
dumbstruck, mouth agape, with the hollow words “I couldn’t!” scarcely able to form at the
orbit of their lips. Sweat forms at their temples, their brains race in epicycles from their
panicked frenzy, faced at last with the possible obligation of confronting the prison of nude
reality. Is art an addiction, or is it much more?

Think of the absurdity of such a proposal: Artists can’t help it. This creates a subset of
the ‘human condition’ which we should have to call the ‘artist condition’. Such artists are
little better off than the pitiable victims of Tourette syndrome, a medical condition
characterized by violent nervous tics and involuntary spasms of socially unacceptable
behavior. Victims of Tourette can’t help it. They tic like you or I blink our eyes or swallow
a mouthful of saliva.

Many of the things which so clearly characterize Tourette can also be applied to the
artist. The violent jerks and ejaculations of half- or fully-formed epithets, the flinging of the
arms, and the otherwise disturbing uncontrolled outbursts which would seem to be somehow
significant. The short attention span, the hyperactivity, the disruptiveness in school, the
obsessiveness, the compulsions. Or the slopping of large canvases with pigment.  It  is the
same.

If Tourette syndrome is the operative metaphor for what is here called the ‘artist
condition’, then it seems likely that there would be no cure. For those of us who are fortunate
enough to be wholly conscious of our every decision for taking action, all we can do is to
go on Art Strike and show these miserable sufferers exactly what’s possible if you put your
mind to it. [ASAC-IA

YAWN is a sporadic communiqué which seeks to provide a critical
look at our culture in all its manifestations. YAWN welcomes re-
sponses from its readers, especially observations of a critical nature. Be
forewarned that anything sent to YAWN may be considered for
inclusion in a future issue without specific prior notification. Submis-
sions are welcome and encouraged. It is the policy of YAWN not to
attribute work, unless the content benefits from such attribution. There-
fore, YAWN is a collective, mostly anonymous, effort. Contributors
receive 3 copies of the YAWN in which their work is used. Monetary
and material donations are welcome to help defray the costs of
publication.  Subscriptions to YAWN by first class mail are available
(US/Canada/Mexico) for $10 (cash or unused stamps) for one year

(elsewhere: air mail $20 or equivalent foreign currency). Trades are
welcome, too. Issues are given away free by hand in Iowa City and other
distribution points. Anyone wishing to be a distribution point for their
area should write for information. YAWN is interested in seeking
alternative forms of distribution. This edition appeared as part of
Artpaper and made use of that pre-existing distribution network for its
dissemination. This is part of an effort to reach as many people as
possible at minimal cost and effort to YAWN. Any publisher or reader
wishing to help in propagating this information should write: YAWN,
P.O. Box 162, Oakdale IA 52319. Camera ready masters customized
for any publication, or for standard letter-size paper can be made
available at cost to anyone wishing to help in disseminating YAWN.

YAWN YAWN is a sporadic communiqué which seeks to provide a critical look at our culture in all its manifestations.
We welcome responses from readers, especially observations of a critical nature. Be forewarned that anything
sent to YAWN may be considered for inclusion in a future issue without specific prior notification. Submissions
are welcome and encouraged. It is the policy of YAWN not to attribute work, unless the content benefits from
such attribution. YAWN is a collective, mostly anonymous, effort. Contributors receive 3 copies of the YAWN
in which their work is used. Monetary donations are requested to help defray the  costs of publication.
Subscriptions to YAWN are available for $10 for one year. Archive at http://yawn.detritus.net/.
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Remarks

Stop carrying the torch for art. Sit down. Take off your
shoes. Relax. Have a nice, hot cup of coffee.
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capitalism. Each of the two forms of capital-
ism is in its own way oppressive and free-
dom-limiting, in opposition to its own self-
promotion. These people crave commodi-
ties in part as a reaction to deprivation, and
in part because they lack the whole picture,
receiving instead the picture the commodi-
ties (commodifiers) want them to see: the
television representation.The thousands of
east Berliners seen on our television screens
returning to the east after a day of shopping
in the west carrying stuffed-full shopping
bags tell us that much. George and Mikhail
can totter on Marsaxlott Bay for all eternity
but that still won’t change the fact that their
two regimes have become all but irrelevant.

all eternity but that still won’t change the
fact that their two regimes have become all
but irrelevant to those who wish to change
how life is lived by those who must actually
live it. It’s clear that the “cry for freedom” so
gloatingly celebrated by western journalists
is little more than a cry for consumer goods.
The people came to

desire the pixellated ghosts they saw on their
tv screens, and the state could only wring
their hands and do nothing to keep them out.
It seems certain that the ideology-capitalist
regimes of the formerly Marxist states will
be replaced with something more efficient
at control and more insidious: commodity-

Although the “cold war” is proclaimed to be
“over” many questions can be raised about
the revolutions that have taken place in
recent weeks in eastern Europe. One must
wonder exactly what idea of “democracy”
the people of these countries must have. Is
their struggle not taking place more in the
realm of economics than it is on political
turf? They do not seem to rebel against
Communism so much as they rebel against
its ability to provide goods and services. The
thousands of east Berliners seen on our
television screens returning to the east after
a day of shopping in the west carrying stuffed-
full shopping bags tell us that much. George
and Mikhail can totter on Marsaxlott Bay for

WHEN CENSORSHIP WORKS,YOU DON’T KNOW IT.
DON’T FOOL YOURSELF INTO THINKING THAT THIS, OR ANYTHING ELSE YOU ARE EXPOSED TO, IS “UNCENSORED”.
THE CYNICAL AND NAIVE HACKS WHO PROMOTE “CULTURE” FOR THEIR OWN SELF-INTEREST USE THE IDEA OF
ANTI-CENSORSHIP TO LEND THEIR ADOPTED DISCOURSES CREDIBILITY, AND TO ONCE AGAIN MYSTIFY A PASSIVE
AUDIENCE. AN AUDIENCE CORRECTLY EXPECTED TO CONSUME ANY CONTROLLED SPECTACLE WHICH IS
APPROPRIATELY FRAMED. PRODUCTION IS CENSORSHIP. ALL EVENTS TAKE THE PLACE OF SOMETHING ELSE.
UNDESIRED, UNMENTIONED, UNIMAGINED. WHAT YOU WILL BE EXPOSED TO TODAY IS DESIGNED TO REINFORCE
THE FUNCTIONING OF A PARTICULARLY NARROW IDENTITY—ONE WHICH IS NOT ONLY OUT OF TOUCH WITH
REALLY INTERESTING “HUMAN CULTURE”, BUT ALSO OBLIVIOUS TO THE UNMEDIATED UNITARY EXPERIENCES
WHICH LIE OUTSIDE OF IT. IN SHORT, A SET OF REDUNDANT GESTURES COMPLETELY IN SUPPORT OF THE STATUS
QUO, CREATING ANOTHER ILLUSION OF FREEDOM—REPRESSIVE TOLERANCE.   [ASAC-MD

PARADISE STANDS IN THE SHADOW OF SWORDS

Forget it. In a world where attitudes are com-
modities to be bought with time, the price of
freedom would be far too dear. You couldn’t
afford to be without your fear of starvation, the

fear of the denial of shelter, and, perhaps most of
all, the fear that someone might be able to take
away the banal comforts  upon  which  you  have
grown  to  depend.

FREE!Bob Black, in his essay “On the Art Strike” (Artpaper, Vol. 9 No. 4, p. 9-10) raises
some strong arguments supporting the idea that the Art Strike is, against its overt
intentions, an elitist (in)action which “…only certifies artists as the expert interpreters
of what nobody but artists do.” He does so by  likening the Art Strike to “imperialism”
and suggests that it is “Ostentatious renunciation [which] is greed in its warped and
most insidious form”. He also says that art-strikers engage in this (in)action because
they are “…some of the less commercially successful [among] contemporary art-
ists…” True, few of us are “successful” in these cynical terms—and to measure our
value as contributors to culture based on how much money we make is just one of the
ridiculous attitudes the Art Strike seeks to combat. A Julian Schnabel could not
participate in an Art Strike. He has far too much to lose to be completely honest about
milieu in which he prospers. Other points: If “…only artists can refuse art…”, then art
is irrelevant to begin with, and
must be renounced, perhaps
even ostentatiously. (Although
the Art Strike maintains that
consumers must refuse art, too.)
If “…art… becomes every-
thing…” then the word has no
meaning at all. (Art is not ev-
erything, but a class- and gen-
der-specific activity which
serves to justify an objection-
able ideology.) Bob Black does
culture a disservice by taking
the Art Strike too seriously—
and this is much the same as not
taking it half seriously enough.




